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Wild – Transgender and the Communities of Desire 
International group exhibition from 6th April to 18th June 

With works by Pauline Boudry and Renate Lorenz, Zanele Muholi, Doireann O’Malley, 
Johannes Paul Raether, Chris E. Vargas 

 

 

Oldenburg. The Edith-Russ-Haus for Media Art presents the international group exhibition “Wild – 
Transgender and the Communities of Desire” from 6th April to 18th June. “Wild” draws together recent art-
works dealing with questions and challenges of transgender life and communities.  
 
Inspired by scholar Jack Halberstam’s concept of “the wild”, the exhibition looks at how gender complexities 
are forever challenging the binary mode of societal organization. The exhibition calls on viewers not to re-
gard these complexities as difficulties but rather as a wild range of human possibilities. As Halberstam re-
minds us, the notion of the wild is open to different narratives of what a life can be like. A powerful and po-
tent critique of traditional ways of seeing society can thus emerge from its margins – in this case through 
transgender voices, strategies, and perspectives.  
 
The works in “Wild“ question heteronormative societal forces and at the same time envision the potential of 
other kinds of community and intimacy – not just for people from the margins of society but to enrich the 
lives of all. The future communities imagined by the works are based on friendship, mutual support and 
shared desires, instead of competition, survival, and the collective forces of production. 
 
Curators: Edit Molnár and Marcel Schwierin 
 
Artists:  
Pauline Boudry and Renate Lorenz, Zanele Muholi, Doireann O’Malley, Johannes Paul Raether, Chris E. Vargas 
 
 
In Pauline Boudry and Renate Lorenz’ film installation “I Want” the performer and US-American artist Sha-
ron Hayes is sitting in a deserted disco room and reading from a script. The text plagiarizes from the texts of 
punk poet Kathy Acker (1947-1997) as well as from the chats and addresses of whistle-blower Chelsea Man-
ning. Manning, living as a trans-woman, had been convicted to 35 years of custody for revealing sensitive 
military and diplomatic documents through Wikileaks. Kathy Acker uses plagiarizing as a literary technique 
and was prosecuted for it several times. The performer Sharon Hayes takes on the roles of both Acker and 
Manning and interweaves their textual fragments into an emancipated gesture against imperial war. Both 
characters merge into a new identity in the course of the performance. 
 
The photo series “Faces and Phases” by the South-African visual activist Zanele Muholi shows black and 
white portraits of South Africa’s lesbian community. Muholi’s photo series began with her taking pictures of 
black lesbian women as well as trans-women from South Africa’s townships. The project is her reaction to a 
constant homophobic and transphobic atmosphere in the country. Over time Muholi added photographs 
from several other countries to the series. They all show women of different ages and social backgrounds, 
who face the camera proudly and full of self-esteem. “Faces and Phases” pays homage to their fight for a self-
determined life. 
 
Irish artist Doireann O’Malley – a Media Art Grant recipient from the Foundation of Lower Saxony at the 
Edith-Russ-Haus 2016 – experimentally explores the dimensions of the transition from man to woman in her 
film “Prototypes”. The three protagonists are at different stages in their transition. Using methods from psy-
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choanalysis O’Malley describes their individual experiences and aspects of their transition. “Prototypes” is an 
experiment addressing the formation of trans-male identity, sexuality, desire and bodily awareness. 
 
Johannes Paul Raether’s installation “Transformella” envisions the future of human reproduction. As an 
invented set of characters – “Alter-Identities” – Transformella, Queen of Debris, visits places where industrial-
ized forms of human reproduction are already being put to the test, for example through surrogate mothers 
in India. By questioning the means of shared reproduction and parenthood “Transformella” provides a 
glimpse into a possible future of the human race. 
 
The “Museum for Transgender Hirstory & Art (MOTHA)” was founded by Chris E. Vargas. It aims at raising 
awareness of what transgender persons have accomplished in history and arts and culture. The MOTHA takes 
place in the form of events such as exhibitions, performances, discussions or satirical happenings and is con-
stantly being reworked. Vargas thus challenges contemporary practices by museums and curators who often 
underrepresent transgender artists. He also raises the question of what a continuous history of transgender 
persons and communities could look like. Within the exhibition at the Edith-Russ-Haus the MOTHA is created 
as a study room. 
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